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Amplified Contrabass, Percussion Duo and Fixed Electronics



Instrumentation:

Amplified Contrabass

Percussion 1: o Snare

Snare :“:ﬂ; 8

Bongos (high and low)
Xylophone (range below)

Bongos

Temple Blocks

Temple Blocks
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o Tambourine

Percussion 2:
Tambourine
Timbales (high and low) -«

Temple Blocks (can be shared with Perc. 1)
Bass Drum

Timpani (4 drums tuned as below)
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Mallet choice has been left to the performer

el

Timbales

Temple Blocks
Bass Drum

Bass should ideally be amplified via a pickup and sent through an on-stage PA.

Tone settings should be set for boosted mids and highs in order to better cut
through the instrumental texture.

This piece can be performed un-conducted if the instrumentalists have
enough rehearsal time to memorize the tape part. If not, a conductor either
with or without click-track can be used.

Conducting ceases at m. 150 for bass cadenza and at m. 179.

Notes on Notated Electronics:

Notation is mainly for purposes of syncronization with instruments. To that end, bass and
treble clefs only denote relative highness or lowness of sound while notation between staves
indicates a mid-range sound.

Traditional notation indicates either a brief hit or a held-out sound in a limited registral range.
Traditional notation enclosed in brackets indicates a non-exact, representative texture.

Triangle notation indicates a sound with a larger registral saturation, direction of triangle indicates either
a sound with natural decay (forwards) or a swell to abrupt cut-off (backwards).

.

Mixed-block notation indicates an erratic texture.

Wiyt

Instrumental Notes:

* Timpani drums are numbered I being the lowest and IV the highest,
subsequent pitch changes do not have to be exact.

*#k1X" notation in bass indicates a unpitched slap against the fingerboard with the right-hand,
the left hand being used to mute the strings.

S. p. - Sul Ponticello
s. t. - Sul Tasto
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